GOLD OF POWER
FROM JULIUS
CAESAR
TO MARIANNE

ARCHAEOLOGICAL
CRYPT OF THE ÎLE
DE LA CITÉ

EXHIBITION
OPENING 26 MAY
2016

PRESS KIT
JUNE 2016

INFORMATION:
WWW.CRYPTE.
PARIS.FR

Contents

Gold of Power, from Julius Caesar to Marianne

Press release

3

The Exhibition

4

The Parisii
The Romans, from Augustus to Julian the Apostate
The Middle Ages
The Renaissance
The Classical Period
From the Second Empire to the Third Republic

4
5
8
10
11
12

Glossary

13

A family-friendly exhibition		

14

Activities

15

Paris Musées

17

The Ile de la Cité Archaeological Crypt

17

Press Visuals

18

Practical Information

20

PRESS CONTACTS – THE ÎLE DE LA CITÉ ARCHAEOLOGICAL CRYPT
HEAD OF COMMUNICATIONS/PRESS RELATIONS
Constance Lombard
constance.lombard@paris.fr
Tél. +33 (0)1 44 59 58 38
2

PRESS OFFICER
André Arden
andre.arden@paris.fr
Tél. +33 (0)1 44 59 58 76

Press release

Gold of Power, from Julius Caesar to Marianne

From 26 May 2016 a new exhibition entitled Gold of
Power, from Julius Caesar to Marianne, will be held in the
Archaeological Crypt of the Île de la Cité.
The exhibition will retrace the history of Paris through a
magnificent selection of coins and exhibits evoking great
figures of power.
Visitors will discover, in ten stages, the people of history who
transformed the destiny of the city of their time, related to
the archaeological vestiges found in the Crypt. The Parisii,
founders of the Gallic city, Julius Caesar, victorious at the
battle of Lutetia, the Emperor Julian who took power in the Île
de la Cité, Philippe IV le Bel and Charles V who transformed
the medieval city, up to Napoleon III who initiated today’s
capital: each of these powerful people left their effigy and their
symbol engraved in metal.
The currencies of the earliest inhabitants of Paris are
moving relics of the past and veritable works of art, made
remarkable by their stylization and modernity.
The production of currency is also of key importance in
political and symbolic terms and sheds light on how power
was exercised. Julius Caesar received permission from the
Senate to stamp coins with his effigy during his lifetime, but
Louis XII was the first king of France to put his portrait on a
coin. At a time when humanism was extolling the individual,
coins slowly became tools for propaganda and legitimisation of
royal authority: Louis XIII gave his name to the famous Louis
d’Or, and Louis XIV used variations of his portrait with great
symbolic sophistication. Long after Caesar and Charlemagne,
Napoleon III reproduced the imperial emblems: the eagle and
the laurel leaf crown. The French Revolution and the Republic
followed this tradition, replacing the figure of the Emperor with
a system of allegorical motifs including the winged genie, the
cockerel symbolizing vigilance, the liberty cap and the figure of
Marianne.

1- Stater struck by the Parisii. Gold, first century BC
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet

What do these coins represent ? What do they reveal about
the history of Paris? How should they be interpreted? The
exhibition will provide answers to such questions.
Through creative exhibits, young visitors and families will be
able to touch large-scale copies of the coins, redesign them or
create their own new coin bearing their effigy.
#OrPouvoir
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The Exhibition
The Parisii
Les Parisii
The Parisii were a Gaulish people who crossed the
Rhine in the 3rd century BC and established themselves
in the area around what is now Paris.
The Parisii were farmers with elaborate rearing and
cultivation practices. Their society was based on a
centralised system of government, led by an educated
elite powerful enough to issue its own currency.
Establishing a currency meant minting money, i.e.
making coins and specifying their value.
No major archaeological sites connected with the Parisii
have yet been found in Paris, and their gold coins are
the best evidence we have of this period of Gaulish
domination. These coins are known as staters, a term
originally used as a measure of the weight of a metal and
subsequently applied to gold and silver coins.
2- Stater struck by the Parisii. Gold, first century BC
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet

23 - F. Bourdin (19th Century), Foundation of Paris by the Celtic tribe
known as the Parisii.
© Musée Carnavalet / Roger-Viollet
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The coins of the Parisii
During the Punic Wars between Rome, the Greek
colonies of Italy and Carthage (3rd and 2nd centuries
BC), Gaulish warriors fought as mercenaries on the
Greek side. They were paid in gold coins, which they
brought back with them to Gaul. This is how Greek coins
bearing the portrait of Philip II of Macedonia, founder
of the Macedonian Empire and father of Alexander the
Great, came to serve as the prototype for money minted
in Gaul.
The Gauls began by faithfully reproducing these foreign
models, but by the end of the 2nd century each tribe
or people - Gaul was home to around sixty of them had its own local interpretation of the original Greek
design. Engravers reinterpreted the original design by
adding elements of their own culture, including animals
and strange symbols, until Philip II’s features became
increasingly abstract and unrecognisable. This stylised
decorative approach was rediscovered and championed
by various 20th-century artistic movements, including
Cubism.
Other, less valuable coins were also in circulation in the
2nd century BC: potins. These bronze coins were cast
in chains. These coins are an example of fiat money,
meaning that their worth as currency is determined by
the value attributed to them, and not the value of the
metal they contain.
By the time of the Roman conquest, the Parisii had
developed new, stamped bronze coins bearing images
of horses and boars.

The Exhibition
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The Romans, from Augustus to Julian the Apostate
These examples of the first Roman coins are displayed
on the site of Paris’ first fortifications, a defensive
wall constructed from 308 AD onwards and whose
foundations can still be seen in the Archaeological Crypt.

The first Roman coins
While the Greeks first began stamping coins in the
5th century BC, it took another two centuries before
the Romans established their own monetary system.
Previously, this predominantly agricultural society
had relied on bartering livestock and produce, or else
exchanging gold ingots.
In imitation of the great Macedonian kings, Julius Caesar
(100-44 BC) was the first to put his own face on a coin.
In celebration of his military conquests he minted a gold
coin bearing his image, a symbol of absolute power
which made some citizens uneasy. At this time Rome
was still a republic.

Roman coins from the 4th century
In Roman Gaul, official coins were always produced
in the imperial mints. One of the most important mints
was based in Lyon, then capital of Gaul. In the second
half of the 3rd century, coins were minted bearing the
image of an emperor with a spiked crown. There were
various imitations in circulation, however, minted in local
workshops. These coins reflected a shortage of official
coinage, and were used for small transactions: they
were objects born out of necessity. The size of these
coins decreased (they were sometimes referred to as
minimi), as did their quality. Large bronze coins began
to disappear.
In the 4th century, Constantine introduced a new gold
coin known as the solidus, intended to finance his army.
Solidi were produced in the imperial mints, and their
weight was precisely measured (never varying by more
than 1/10 of a gram). The titles adopted by the emperor
also changed over time. Echoes of the republican past
gradually disappeared and the emperor was no longer
presented as a public servant, but as a ruler appointed
by divine right, and eventually as a Christian monarch.
On the obverse face of Roman coins from this era, the
most common form of inscription reads: “Dominus noster
n. pius felix augustus” (Our Lord n – for the emperor’s
name – pious and happy Augustus).
The reverse celebrated the GLORIA ROMANORVM (the
«glory of the Romans»), the VIRTVS EXERCITVS (the
«valour of the army») and the REPARATIO FELICIVM
TEMPORVM (the «return of happy times»), as if to ward
off the growing threat posed by the marauding barbarian
tribes.

4 - Aureus issued by Antoninus Pius. Gold, 145 and 161AD
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet

Between the 2nd and 4th centuries AD, the Ile de la Cité was
the seat of power in the region, home to a monumental
palace complex which included a military base, a civil
basilica and public baths. The city once known as Lutetia
gradually came to be called Paris.

3 - Gold coin issued by Julius Caesar, c. 43BC
Musée des Beaux-Arts de la Ville de Paris, Petit Palais.
© Philippe Joffre / Petit Palais / Roger-Viollet
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The Emperor Augustus
The Archaeological Crypt recreates the port of Lutetia,
an important hub of commercial activity during the reign
of Augustus.
After his victory over Mark Antony at Actium in 31BC,
Octavian became master of the Roman Empire.
He assumed absolute power: power over the armies,
Imperium, executive and legislative power and religious
primacy with the title of head priest, or Pontifex Maximus.
He assumed the honorific title of Pater patriae, father of
the nation, but his most important title was Augustus. It
means «anointed» or «venerable,» and would be used
by all subsequent Roman emperors.
During the reign of Octavian/Augustus, responsibility for
minting bronze coins was left to the Senate while the
Emperor assumed control of silver and gold currencies.
A second imperial mint was established in Lyon, capital
of Gaul. Gold coins were minted there until 64AD.

The Roman Emperors and pax romana
The women of the imperial family played a discreet
but decisive role in the transmission of power. They
contributed to the popularity and renown of the emperor.
Wives and daughters of emperors also had their own
cults: during the reign of Antoninus Pius, significant
amounts of money were issued in the empress’ name.

Gold of Power, from Julius Caesar to Marianne

The Emperor Julian
The emperor known as Julian the Apostate is an
emblematic figure of 4th-century Lutetia/Paris, as he
wrote a famous text celebrating the city’s charms. He
first discovered Paris in the winter of 357-358, basing
his army there during a military campaign against the
Germanic tribes. Lutetia briefly became capital of the
Gallic provinces. Julian had been raised as a Christian,
but also received a classical Greek education and
privately converted to paganism. Unlike previous
emperors, he wore a full beard.
Hence his two names of Julian the Philosopher and
Julian the Apostate. It was in Lutetia, in the palace on
the Ile de la Cité, that he was proclaimed Emperor by his
troops in the spring of 360AD.

6 - Gold coin (obverse). Julian Gallo-Roman era
© Musée Carnavalet / Roger-Viollet

FAVSTINA AVGVSTA: Anna Galeria Faustina,
known as Faustina the Younger, was the daughter
of Antoninus Pius. She married Marcus Aurelius
in 145 and received the title of Augusta in 146
following the birth of their first child. This title was
only officially used on coins from 161 onwards,
when Marcus Aurelius became emperor.

Faustina’s hairstyle changed to follow the trends
of the time, allowing us to date these coins. In this
example she has wavy hair tied up in a bun at the
back of her head, typical of the first wave of coins
issued between 161 and 164.
Roman historians, not without a certain
malevolence, accused Faustina of plotting against
Marcus Aurelius and living a dissolute life, but
after her death her husband awarded her divine
honours.

4 - Aureus showing Faustina. Gold, 125-175 AD.
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet
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The empresses of the Antonine dynasty were the
subject of propaganda and an official cult designed
to legitimise the transmission of power to the next
generation. Faustina is associated here with the
goddess Juno, represented on the other side of the
coin by a peacock. The Juno connection serves to
legitimise Faustina, while the symbol symbolises
marital harmony.

The Exhibition

A few tips for reading Roman coins
•
•
•

•
•
•

The name of the emperor comes first, followed by the title
AUG (Augustus), meaning emperor.
PP or Pater Patriae («father of the nation»): title awarded
to Augustus in 2BC and adopted by the vast majority of
subsequent emperors.
TR P: Tribunicia potestas («tribunician power»): a power
bestowed upon the emperor annually, giving him the
capacity to propose or oppose laws. This allows us to date
the coin to a specific year.
COS: Consul: when followed by a number, this indicates
the number of times the emperor has served as consul.
IMP: Imperator: Followed by a number, this indicates the
number of imperial salutations received by the emperor,
cementing his status as a victorious leader.
PONT. MAX.: Pontifex maximus, the «great pontiff,» is the
high priest.

Gold of Power, from Julius Caesar to Marianne

Architectural remains from the late Roman period.
Traces of Paris’ first fortifications can be seen in several
places within the Archaeological Crypt.
The ramparts surrounded a 10-hectare plateau, raised
on an embankment one metre high. The foundations
consist of large blocks of ‘recycled’ stone, taken from
the monuments which previously stood on the left bank
of the river.
The Crypt also contains the remains of a long quayside
wall, which would have stood on the bank of the Seine
two thousand years ago. This was part of the port (or
one of the ports) of ancient Lutetia. Established on
the smaller branch channel of the Seine, this site was
crucial to the economic life of the Roman city.
Numerous coins bearing the portraits of the first
emperors have been found in archaeological digs on
the Ile de la Cité. Designated as the official imperial
heir, Tiberius perpetuated the system established by
Augustus, expanding the power of the imperial office
and continuing his adopted father’s monetary policy.
His coins bear the symbols of Victoria (victory), Felicitas
(the goddess of happy events) and Pax perpetua
(perpetual peace).
In 2012, an archaeologist found a hoard of coins
between two floor tiles in the changing rooms of the
Roman baths. They may have been the contents of a
purse lost by a swimmer getting changed in the dark.
They date from the final days of the baths, in the second
half of the 4th century AD.
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The Middle Ages

24 - Léopold Beyer. The Château du Louvre in the reign of Charles V.
© Musée Carnavalet / Roger-Viollet

The Crypt contains various traces of the medieval
period, not least the building known as the «Maison de
la Nasse», which had a two-storey cellar.
Back to Gold
Since the Merovingian period there had been practically
no gold currency in circulation in Western Europe, with
silver and bronze taking precedence. It was Philip IV the
Fair (r.1285-1314) who reintroduced gold coins. This
return to ‘bimetallism’ - the use of both gold and silver was a major event.
Although the king had held a monopoly over minting coins
since the Ordonnance de Chartres in 1263, the reign of
Philip the Fair was a time of great financial instability as
a result of the proliferation of new currencies, a situation
which provoked considerable discontent.
It even earned the king a new nickname: «the forger.»

8 - Franc à Pied issued by Charles V. Gold, 1365.
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet
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Medieval currency under the Capetian dynasty
The king’s likeness once again appeared on gold coins
from the reign of Philip IV onwards (1285-1314). The
sovereign was shown in various postures: enthroned
in majesty, standing or on horseback. These were not
standard portraits, they were striking, emblematic images
of power. The king’s image was often associated with the
fleur de lys motif, which first appeared in the 12th century
with the invention of heraldry, a system used to identify
persons and lineages using symbols.
Medieval coins are often difficult to read because they
do not state their value nor the regnal number of the
king, indications which only became standard practice
during the reign of Henri II (1547-1559). What’s more,
the information allowing us to identify the issuer of the
coin are generally given in Latin, with centre of the coin
occupied by a symbol (cross, lys, crown).
To the right is the king’s name, while the flip side of gold
and silver coins feature religious messages, and smaller
denominations give the name of the workshop where
they were produced.

The Exhibition
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In the 12th century, Paris was a major urban hub and a
leading political, economic and cultural capital. The city
expanded thanks to the thriving trade conducted on the
right bank of the river.
In the Archaeological Crypt, visitors can explore a historic
street which no longer exists: the Rue Neuve-NotreDame once led right up to the centre of the cathedral’s
monumental façade.
The coins of Louis VII
The king minted silver deniers and obols in billon, an
alloy of silver and copper. Various royal mints were used
to produce coins, each using its own distinct models, but
it was not until the reign of Philip Augustus (1180-1223)
that an official royal unit of currency was established.
Capetian coins did not display the royal likeness, with
a few rare exceptions such as this basic representation
of Louis VII. During his reign the motif of the cross with
alpha and omega was used on coins to symbolise
eternity, with the lys symbolising royal authority.
8 - Silver Paris denier minted under Louis VII, 1137-1180.
© Julien Vidal / Musée Carnavalet / Roger-Viollet

The first Franc in history: the Franc à Cheval
The 14th century saw the onset of the Hundred Years’ War, the
end of the Capetian dynasty and the accession of the Valois
to the French throne, in the person of Philip VI (1328-1350)
and his son John II the Good (1350-1364). During the Battle
of Poitiers (1356), the king was taken prisoner by the English.
In return for his freedom he was obliged to sign a treaty which
conceded a substantial amount of territory, as well as paying a
ransom of three million gold écus (around 12.5 tonnes of gold).
It was at this time that the first ever Franc was issued, known
as the ‘Franc à Cheval’.
Charles V (1364-1380), son of John II, introduced various
changes which would have a profound effect on medieval life.
Charles continued to use the franc à cheval, but it was later
superseded by the ‘franc à pied’, another coin design inspired
by military customs.
9 - Quadruple Louis d’Or issued by Louis XIII, 1640.
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet
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The Renaissance

Return of the portrait, creating and disseminating
the royal image
In the Middle Ages, the pictures of kings featured on
coins and seals and in illuminations were not portraits,
they were archetypal images which illustrated the
royal function, showing figures on horseback or on the
throne. The lamb of God (agnus dei) was a symbol
reserved exclusively to represent Jesus. The presence
of this symbol on a coin signifies that the monarch
issuing that coin rules by the grace of God.
Around 1335, an unknown artist painted a portrait of
John the Good which drew inspiration from ancient
coins. The portrait also made a comeback in paintings
and sculptures of religious scenes, with artists
incorporating the likenesses of their patrons.
In 1513, Louis XII issued the first coin to feature a
royal portrait: the silver teston, derived from testa,
meaning «head.» This model was taken up by Francis
I. In the late fifteenth and early sixteenth centuries,
Renaissance humanism emphasised the importance
of the individual. The notion of personality was back,
and with it the portrait: in profile in Italy, in three-quarter
view in Northern Europe. As for coins, kings turned
to the Roman Emperors for inspiration. Francis I was
occasionally depicted as a new Caesar.
Proudly bearing the image of the monarch, coins
became instruments of propaganda used to legitimise
royal authority. Above all, coins offered an opportunity
to spread the royal likeness far and wide, and as such
the king needed to be immediately identifiable in spite
of the reduced dimensions. Some time later, the date of
issue was added to coins, and the first mechanical coin
presses were created in Paris.

23 -French school, 17th century; “Henri IV (1553-1610), King of
France, on horseback before Paris”.
© Musée Carnavalet / Roger-Viollet
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Henri IV in Paris
Henri IV (1589-1610) was the first King of France from
the Bourbon dynasty. In order to put an end to the Wars
of Religion, he renounced Protestantism and converted
to Catholicism in 1593. He entered Paris on 22 March
1594. At this time the French capital was the biggest
city in Europe, with 300,000 citizens occupying a total
of 600 hectares. Passionate about architecture, Henri
IV set out to embellish and expand Paris, a city he loved
«like a daughter.» He commissioned the Pont Neuf, the
Place Dauphine and the Place Royale, now the Place
des Vosges, a vast, modern square surrounded by
identical tall buildings.
The livre and the écu: in monetary matters Henri
IV continued with the reforms introduced by his
predecessor Henri III (r.1754-1589), who abandoned
the livre in 1577 in favour of the écu, a new ‘money of
account’. An écu was worth three livres. But in 1602,
for economic reasons, Henri IV brought back the livre.
The use of monnaie de compte, or money of account,
was a medieval practice which persisted until the
French Revolution. It established a unit of value
distinct from the actual means of payment. Money of
account was an accounting fiction corresponding to
a unit of value, but not to an actual coin. In order to
pay for something, you would have to look at the price
displayed in monnaie de compte and convert it into the
cold, hard cash price.

The Exhibition
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The Classical Period
Louis XIII, from the gold écu to the Louis d’Or
In 1640 Louis XIII introduced a major monetary reform,
financed by the influx of gold from exports of French
products such as tapestries, furniture, porcelain and
mirrors. Louis XIII minted a new coin featuring his
likeness, and named it the Louis.
The Louis-écu-liard system (equivalent to pounds, shilling
and pence) remained in place until the introduction of
the decimal system during the Revolution. The Louis
was made of gold, the écu silver, and the liard, sol and
denier were all copper.
From the mid-16th century onwards, a new process
made it possible to mint coins using a mechanical press
known as a «screw press.» The practice of striking
coins with a hammer was abandoned. This early form
of automation did not go down well with the workers
employed in the mints, who feared that it would put them
out of a job. As a result, mechanical pressing only really
took hold in the next century. Renowned artists such as
Guillaume Dupré, Jean Varin and Germain Pilon were
commissioned to design coins. Louis XIII’s coins earned
a reputation as the finest currency minted since ancient
times.
During the reign of Louis XIV (1643-1715), the royal
likeness adorned a massive array of coins; écu à la
mèche courte (the short-haired écu), écu à la mèche
longue (long-haired), écu aux trois couronnes (three
crowns), écu aux palmes (with palms), Louis bareheaded, Louis with laurel wreath...
By the time the Sun King died, France’s economic
situation was disastrous and her currencies were
devalued. During the ensuing regency period, the Duc
d’Orléans authorised Scottish economist John Law to
print the first paper banknotes worth 1000, 100 and 10
livres. During the reign of Louis XVI the crown issued
billets d’escompte, followed by assignats during the
Revolution.

11 - Quadruple Louis d’Or issued by Louis XIII, 1640.
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet

13 - Double Louis d’Or with Sun, issued by Louis XIV, 1711.
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet

Money during the Revolution
A law passed in 1791 ordered the replacement of all
coins bearing the image of Louis XVI with new models
featuring revolutionary symbols: winged victory, the
cockerel (symbolising vigilance) and the revolutionary
bonnet. The king’s portrait remained, but he was now
styled ‘King of the French’ and not ‘King of France and
Navarre’. The Republic was proclaimed on 21 September
1792, but coins featuring the king’s head were still minted
until 1793.
The law of 18 Germinal Year III (7 April 1795) was a
major turning point in monetary history: the birth of the
decimal system. Livres, sous and deniers were replaced
by francs and centimes. The franc was to become the
national unit of currency for the next two centuries.
14 - Augustin Dupré (1748-1833) Constitutional Louis d’Or, 1793.
© Carole Rabourdin / Musée Carnavalet / Roger-Viollet
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From the Second Empire to the Third Republic

16 - Albert-Désiré Barré (1818- -1878). Gold 100-franc coin,
Napoleon III, 1867.
© Julien Vidal / Musée Carnavalet / Roger-Viollet

Napoleon III commissioned large-scale building projects
in the capital. The emperor was fascinated by history and
archaeology, and sponsored archaeological excavations
in Paris.

The Third Republic
Léon Gambetta proclaimed the Third Republic (18701940) on 4 September 1870 in front of Paris’ Hôtel de
Ville, following the capitulation of Napoleon III’s forces
at Sedan.
The transformation which started during the Second
Empire continued apace, with the Hôtel de Ville itself
rebuilt after being gutted by fire during the 1871 Paris
Commune. It was in this period that Paris became the
city we know today.
The new government brought back coin designs first
used during the Revolution and the Second Republic,
but from 1895 onwards also commissioned designs from
artists including Chaplain, Roty and Daniel-Dupuis.
The image of the sovereign was replaced by Marianne,
the allegorical representative of the Republic who now
became a national icon. Ancient symbols connected
with republican government were also revived, including
an allegorical depiction of France engraving the word
CONSTITUTION on the Tablets of the Law.
The separation of Church and State had not yet occurred,
as can be seen from the inscription «God Protect
France,» but the motto «Liberty, Equality, Fraternity»
had been in use since 1848.
La Semeuse, the woman sowing seeds, was an allegory
created by Oscar Roy in 1897 for use on Third Republic
coins. If is one of the three symbols used on the national
side of French Euro coins, along with the bust of Marianne
and the tree of liberty.

Napoléon III
Louis Napoléon Bonaparte (1808-1873), nephew of
Napoleon I, was elected President of the Republic on 10
December 1848. He seized sole power in the coup d’état
of 2 December 1851, and proclaimed himself emperor
the following year, assuming the title Napoleon III.
For the next two decades, France enjoyed a period of
economic expansion and restored military and diplomatic
prestige following the Crimean War (1853-1856).
Economic growth continued apace, great banks were
founded, the legal value of cheques was recognised
and the first hundred, fifty and twenty-five franc notes
were printed. Napoleon III also minted golden hundred
and fifty franc coins. These coins at first featured the
emperor bare-headed, and then from 1861 crowned with
a laurel wreath to symbolise his military victories. A gold
100-franc coin was the equivalent of a month’s wages
for a Parisian worker. These were prestige pieces, not
intended for general circulation.
Two ancient themes were revived: Hercules, first used
during the Revolution as an allegory for the people, now
flanked by Liberty and Equality; and Ceres, the goddess
of the harvest whose bust was a symbol of the Republic
before the creation of Marianne.
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17 - Jules-Clément Chaplain (1839-1909). Gold 20-franc coin,
Third Republic 1904.
© Julien Vidal / Musée Carnavalet / Roger-Viollet

Glossary
Aureus: a type of Roman gold coin.
Blank: a smooth metal disc, obtained by casting or
cutting, ready to be stamped and turned into a coin.
Cast coinage: cast coins were made by melting down
the metal and pouring it into a mould which would give
the coins their shape and design.
Coin die: the metal tool bearing the design of the coin,
indented and backwards. The obverse die is placed on
the anvil, with the reverse die place on top of the blank.

Gold of Power, from Julius Caesar to Marianne

Potin: a type of bronze coin cast in Gaul using cavity
moulds.
Screw press: a screw-mounted press, manoeuvred by
turning a handle with two large balls on the end, which
delivers the force required to press coins.
Semeuse: a type of coin representing a woman sowing
seeds, first created in 1897 under the Third Republic.
Sestertius: Roman coin.

Coin press: steam and later electric-powered machine
delivering the force required to stamp new coins.

Solidus: gold Roman coin issued from the 4th century
AD onwards.

Denier: a type of coin in use from the Roman period
down to the early modern era, of varying value.

Stater: Greek and later Gaulish coins, in gold or silver.

Exergue: the space on the obverse face beneath the
main design.
Field: the smooth section of a coin’s obverse face.
Fineness: the fineness of a coin indicates the quality of
the precious metal used in its production.

Teston: French silver coin of the 16th century.
Titulature: the names, epithets and official titles adopted
by the emperors and their families.
Year: the year in which a coin was issued.

Franc: gold coin first issued in 1360, soon replaced by
the écu (or ‘crown’). The Franc was revived in 1793,
becoming the currency unit of the new Republic.
Hoarding: the accumulation of money outside the
economic circuit.
Issue: creation and circulation of money.
Issuer: a person authorised to mint coins.
Legend: the legend is the name given to a coin’s
identifying inscription. It may be on the obverse or
reverse face of the coin, or both.
Louis: a type of gold coin introduced by Louis XIII,
minted between 1640 and 1792.
Medallion: a circular or rectangular metal object used for
purposes of decoration, commemoration or identification.
Money of account: a medieval monetary system in use
until the Revolution, which separated units of value from
the actual unit of payment.
Obol: a unit of currency and weight in ancient Greek, also
the name of a French coin equivalent to half a denier.
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A family-friendly exhibition

Gold of Power, from Julius Caesar to Marianne

Throughout the exhibition, educational materials designed for
children

Designed from the outset to appeal to the broadest possible audience
- kids and adults alike - the exhibition «Gold and Power: from Julius
Caesar to Marianne» incorporates a host of special features aimed at
younger visitors. With playful visual prompts and special explanatory
texts throughout the ten stops on the visitor route, there are plenty of
opportunities for adults and children to discuss the scientific content of
the exhibition together. Four fun activity stations also give kids the
opportunity to study priceless coins under the microscope, to reproduce
some of the designs, to touch enlarged versions of certain coins (aimed
particularly at visitors with visual impairments) and to put their own head
on a coin in the special photo booth.
Surrounded by the archaeological riches of the Crypt, and some of the
historic and legendary personages who have shaped the development of
Paris, this exhibition gets to the heart of what money is, how it is made and
what it means: a means of exchange or payment, a priceless historical
and archaeological source, a work of art...

A Celtic tribe known as the Parisii settled
on the banks of the Seine in the 3rd century
BC, on the site of what would later become
the city of Paris. This wealthy tribe had its
own currency: gold coins, known as staters.
Examples of this coinage have been found
in the river. You can see them in these cases.
@ Djama

Look, draw, touch and take photos!
Coins under the microscope!

This zoom function allows visitors to study 3 exceptional gold coins in
minute detail: a denier, a franc and a royal.

Design your own medallion

This activity station allows you to choose between different obverse and
reverse designs, with tracing grids for you to design your own coin.

Money between your fingers

This enlarged bronze reproduction of a golden stater from the Parisii tribe
allows visitors, particularly those with visual impairments, to get to grips
with one of the most spectacular items featured in this exhibition.

Souvenir photos!

Your chance to take home a unique souvenir: a photograph of your head
on a coin!
© Photo souvenir / Contact photo TBD
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INDIVIDUAL ACTIVITIES
Unless otherwise specified these activities do not require
advance booking, but places are limited.
Guided tour of the exhibition ‘Gold and Power, from
Julius Caesar to Marianne’
Amidst the archaeological grandeur of the Crypt, this
exhibition presents an exceptional selection of coins,
tangible evidence of the history of Paris and the city’s
evolution from the days of Julius Caesar to the age of
Marianne. A family-friendly exhibition
Saturdays at 2pm starting 28 May - Duration: 90 minutes
Underground-Overground Tour
After a tour of the Archaeological Crypt, participants will
be invited to head upstairs and use their imagination to
reconstruct the Ile de la Cité as it used to be, picturing
the changing atmosphere of the city’s beating heart
down through the ages.
Wednesdays at 14:30 - Duration: 90 minutes
Walking tour of the Ile de la Cité
After a quick tour of the archaeological treasures housed
in the Crypt, explore the historic heart of the capital and
relive the legend of Paris.
Sunday 3 July at 11:00 - Duration: 2 hours.
Walking tour of Ancient Paris
From the Crypte Archéologique to the Arènes de Lutèce
amphitheatre, set off in search of the surviving (and
forgotten) traces of Paris’ ancient history.
Sunday 5 June and Sunday 31 July - Duration: 2 hours.

Accessibility
Tours available in French sign language
Booking required, limited number of
places available: carnavalet.actionculturelle@paris.fr
Explore the Archaeological Crypt
Strolling along the old Gallo-Roman walls, or the quays
of the port of Lutetia, visitors can discover first-hand the
remains of a thriving ancient city, hidden beneath the
streets of Paris for two thousand years.
Saturday 2 July at 11:00 - Duration: 90 minutes
Walking tour of the Ile de la Cité
After a quick tour of the archaeological treasures housed
in the Crypt, explore the historic heart of the capital and
relive the legend of Paris.
Saturday 6 August at 11:00 - Duration: 90 minutes

Event: National Archaeology Day
On 18 June, to mark National Archaeology Day, we will be
organising special family-oriented activities celebrating
the fascinating history of the Ile de la Cité and exploring
the surviving traces of Paris’ ancient past.
All activities are free, but a limited number of places are
available:
Advance booking is compulsory:
carnavalet.actionculturelle@paris.fr
Walking tour of Ancient Paris
From the Crypte Archéologique to the Arènes de Lutèce
amphitheatre, set off in search of the surviving (and
forgotten) traces of Paris’ ancient history.
Saturday 18 June at 10:30 - Duration: 2 hours.
Guided tour of the exhibition ‘Gold and Power, from
Julius Caesar to Marianne’
Amidst the archaeological grandeur of the Crypt, this
exhibition presents an exceptional selection of coins,
tangible evidence of the history of Paris and the city’s
evolution from the days of Julius Caesar to the age of
Marianne. A family-friendly exhibition
Saturday 18 June at 14:00 - Duration: 90 minutes
A journey back through the ages
What did Paris look like in the past? In ancient times, or
the Middle Ages? What was here before the city? What
traces survive? A guided tour to help kids and adults
alike understand the evolution of Paris through the ages.
Saturday 18 June at 16:00 - Duration: 90 minutes
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GROUP ACTIVITIES
Information and advance bookings on
01 44 59 58 58 or http://www.crypte.paris.fr/fr/votrevisite/
groupes
Guided tour of the exhibition ‘Gold and Power, from
Julius Caesar to Marianne’
Amidst the archaeological grandeur of the Crypt, this
exhibition presents an exceptional selection of coins,
tangible evidence of the history of Paris and the city’s
evolution from the days of Julius Caesar to the age of
Marianne. A family-friendly exhibition
Duration: 90 minutes. Suitable for all ages
Guided tour of the Archaeological Crypt
Strolling along the old Gallo-Roman walls, or the quays
of the port of Lutetia, visitors can discover first-hand the
remains of a thriving ancient city, hidden beneath the
streets of Paris for two thousand years.
Duration: 90 minutes. Suitable for all ages
Archaeology for All
From discovery to interpretation, conservation to
exhibition: a special tour introducing visitors to the
challenges and goals of modern archaeology.
Duration: 90 minutes. Age 8 and over
Underground-Overground Tour
After a tour of the Archaeological Crypt, participants will
be invited to head upstairs and use their imagination to
reconstruct the Ile de la Cité as it used to be, picturing
the changing atmosphere of the city’s beating heart
down through the ages.
Duration: 90 minutes. Suitable for all ages
Walking tour of the Ile de la Cité
After a quick tour of the archaeological treasures housed
in the Crypt, explore the historic heart of the capital and
relive the legend of Paris.
Duration: 90 minutes. Suitable for all ages
Walking tour of Ancient Paris
From the Crypte Archéologique to the Arènes de Lutèce
amphitheatre, set off in search of the surviving (and
forgotten) traces of Paris’ ancient history.
Duration: 2 hours. Age 8 and over
Stories
The man with many lives. A strange artist brings the
Crypt’s ruins back to life, and takes us on a journey
through the history of Paris, from ancient times to the
Middle Ages.
Duration: 1 hour. Age 6 and over
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Story tour
In the shadow of Notre Dame, Paris is expanding, while
Notre Dame grows ever taller: Paris in the Middle Ages,
the birth of a capital!
Duration: 1 hour. Age 6 and over
TEACHER TRAINING
Guided tour of the exhibition followed by a walking tour of
Ancient Paris. Duration: 3 hours
Two dates available:
Wednesday 1st June at 14:00
Wednesday 19 October at 14:00
Advance booking required, limited number of places
available:
http://www.crypte.paris.fr/fr/expositions/l-or-du-pouvoir
EDUCATIONAL MATERIALS TO ACCOMPANY THIS
EXHIBITION
available for download from
http://www.crypte.paris.fr/fr/expositions/l-or-du-pouvoir

GROUP VISITS
For information and bookings contact our Cultural
Relations team
via http://www.crypte.paris.fr/fr/votrevisite/groupes
Email: carnavalet.actionculturelle@paris.fr
Tel: +33 (0)1 44 59 58 58

Paris Musées

Gold of Power, from Julius Caesar to Marianne

PARIS MUSÉES, A PUBLIC ESTABLISHMENT COORDINATING THE NETWORK OF MUSEUMS
MANAGED BY THE CITY OF PARIS
United under the banner of Paris Musées, the City of Paris’ 14 museums house collections which are exceptional as
much for their diversity as for their superb quality.
In order to share and celebrate the city’s rich heritage, Paris Musées operates a thoroughly proactive visitor policy, with
tightly-controlled pricing for special exhibitions and special attention to attracting people who would not usually visit
cultural institutions.
The permanent collections and special exhibitions are also accompanied by a packed programme of cultural activities.
A dedicated website offers a comprehensive calendar of all activities organised by the museums, as well as a wealth
of resources allowing you to explore the collections and prepare your visit.
www.parismusees.paris.fr
Visitor numbers confirm the success of the city’s museums:
Visitor numbers: 3,379,384 visitors in 2014, up 11% on 2013
Special Exhibitions: 1,858,747 visitors, of which almost a million visited the Petit Palais, the City of Paris Fine Arts
Museum (up 90% on 2013).
Permanent Collections: 1,520,637 visitors
* With the exception of certain institutions hosting special ticketed exhibitions within their permanent collections (the Ile
de la Cité Archaeological Crypt, the Catacombs). The collections of the Palais Galliera are only displayed in the form
of special exhibitions.

The Ile de la Cité
Archaeological
Crypt
Established in 1980 beneath the square in front
of Notre Dame cathedral, the crypt was created to
showcase the archaeological remains discovered
by excavations conducted between 1965 and
1972. The crypt offers a unique insight into the
urban and architectural evolution of the Ile de la
Cité, the historic heart of Paris. The traces of the
buildings which have successively occupied this
site, from Antiquity right up the twentieth century,
take visitors on a trip through the ages.

Archaeological Crypt, view of the baths © Pierre Antoine

The quayside of the port of ancient Lutetia, Roman public baths, 4th-century city walls, medieval remains of Rue
Neuve-Notre-Dame, foundations of the Foundlings’ Hospital, remains of Haussmann-era drains: ancient, medieval
and modern history play out beneath visitors’ very eyes. Preserving the storied history of one of Paris’ oldest districts,
the Crypt demonstrates the way in which the City of Light has been constantly reinventing itself for over two thousand
years.
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1- Stater struck by the Parisii. Gold,
1st century BC
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

2- Stater struck by the Parisii. Gold,
1st century BC.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

3 - Gold coin issued by Julius Caesar
c. 43 BC Musée des Beaux-Arts de
la Ville de Paris, Petit Palais.
© Philippe Joffre / Petit Palais /
Roger-Viollet

4 - Aureus issued by Antoninus Pius.
Gold, 145-161AD
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

5 - Aureus showing Faustina. Gold,
125-175 AD.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

6 - Gold coin (obverse). Julian
Gallo-Roman era
© Musée Carnavalet / Roger-Viollet

7 - Gold coin (reverse). Julian
Gallo-Roman era
© Musée Carnavalet / Roger-Viollet

8 - Silver Paris denier minted under
Louis VII, 1137-1180.
© Julien Vidal / Musée Carnavalet /
Roger-Viollet

9 - Franc à Cheval du Dauphiné
issued by Charles V, Gold, 1364.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

10 - Franc à Pied issued by Charles
V. Gold, 1365.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

11 - Quadruple Louis d’Or issued by
Louis XIII, 1640.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

12 - Short-haired Louis d’Or issued
by Louis XIV, 1643
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

13 - Double Louis d’Or with Sun,
issued by Louis XIV, 1711.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

14 - Augustin Dupré (1748-1833).
Constitutional Louis d’Or, 1793.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet
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15 - Augustin Dupré (1748-1833).
Constitutional Louis d’Or, 1793.
© Carole Rabourdin / Musée
Carnavalet / Roger-Viollet

16 - Albert-Désiré Barré (1818-1878). Gold 100-franc coin,
Napoleon III 1867.
© Julien Vidal / Musée Carnavalet /
Roger-Viollet

17 - Augustin Dupré (1748-1833).
Gold 100 Franc coin, Third
Republic. 1881.
© Julien Vidal / Musée
Carnavalet / Roger-Viollet

18 - Jules-Clément Chaplain (18391909). Gold 20-franc coin,
Third Republic. 1904.
© Julien Vidal / Musée Carnavalet /
Roger-Viollet

19 - Jules-Clément Chaplain
(1839-1909). Gold 20 Franc
coin, 3rd Republic. 1904.
© Julien Vidal / Musée
Carnavalet / Roger-Viollet

20 The Ile de la Cité Archaeological
Crypt: Warm room of the 4th-century
baths, floor and pillars. Paris (4th arr.)
© Stéphane Piera / Musée
Carnavalet - Crypte Archéologique de
l’île de la Cité / Roger-Viollet

21 - Archaeological Crypt, view of
the Roman baths
© Pierre Antoine

22 - Archaeological Crypt, view of the
Roman baths
© Pierre Antoine

23 - F. Bourdin (19th century),
Foundation of Paris by the
Celtic tribe known as the Parisii
© Musée Carnavalet / RogerViollet

24 - Léopold Beyer. The Château du
Louvre in the reign of Charles V.
© Musée Carnavalet / Roger-Viollet

25 -French school, 17th century;
‘Henri IV (1553-1610), King of
France, on horseback before
Paris’.
© Musée Carnavalet / RogerViollet

26 - Nicolas de Mathonière (fl.1610 1622). Louis de Bourbon XIII, King of
France and Navarre. Engraving.
© Musée Carnavalet / Roger-Viollet
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GENERAL CURATOR: VALÉRIE GUILLAUME,
Heritage Conservation Expert, Director of the Musée
Carnavalet, the Archaeological Crypt and the Catacombs.
SCIENTIFIC CURATOR: SYLVIE ROBIN,
Senior Conservation, Expert for archaeological matters.

THE ÎLE DE LA CITÉ ARCHAEOLOGICAL CRYPT
7, place Jean Paul II, Parvis Notre-Dame - 75004 Paris
Tel: +33 (0)1 55 42 50 10
Open Tuesday to Sunday, 10am - 6pm
Closed Mondays and some public holidays
Last entrance: 5:30pm
RELATED EVENTS
Individual visitors
Regular guided tours of the exhibition:
every Saturday at 2pm
Family tours:
every Wednesday at 2:30pm.

EXHIBITION TEAM
Valérie Guillaume
Director

SCIENTIFIC CONSULTANT: THIERRY SARMANT,
Senior Conservation Expert, Historical Department of La
Défense
EXHIBITION DESIGN
Alexis Patras
GRAPHIC DESIGN
Arnaud Roussel

SOUVENIR PHOTO BOOTH
A photo booth where you can print a picture of your
face on a coin.

Constance Lombard
Director of Communications, Press and Multimedia
Email: constance.lombard@paris.fr
Tel: +33 (0)1 44 59 58 38
André Arden
Press Officer
Email: andre.arden@paris.fr
Tel: +33 (0)1 44 59 58 76
Marie-Alix de Lestang
Receptions and Partnerships
Email: marie-alix.delestang@paris.fr
Tel: +33 (0)1 44 59 58 35
Fax: +33 (0)1 44 59 58 10
Noémie Giard
Director of Cultural Activities
Email: noemie.giard@paris.fr
Tel: +33 (0)1 44 59 58 80
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PRICES
Full price: €8
Concessions: €6
Free for visitors aged 18 and under
FOLLOW US ON
#museecarnavalet
#OrPouvoir

FRIENDS OF THE MUSEUM
16, rue des Francs-Bourgeois 75003 Paris
Tel: +33 (0)1 42 72 22 62
Email: amisdumuseecarnavalet@wanadoo.fr
Website: www.amisdecarnavalet.com

